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P N C C K A N  O B C I ~ H H A 5 t  D I - / H F P A M M A  X V I I I  B E K A  

(1-IEPEBO~!I~bI C ~ P A H L W 3 C K O F O )  

MANFRED SCHRUBA 

B Kopnyce 6apKom~ari~i - pe,q~ HAeT O rlpnlmcY~maeMt,ix I/I. C. t~aplcoBy 06- 
clIerIno-apoTn'-IecKnx iIpovlaBe2IeHnnX, BcTpeqammI, rxcz S patmvlX CliVlcrax 
c6opHmca ~eou~t~,a uepymKa (cp. IIJlyI~ep-Capno 2001: 359) - 9rr~IrpaMMa- 
ri~I~a 3aHnMaez ;~ocTaTOmlO o6tunpHoe MeCTO. B cocraBJ~em-IOM A. 3opI~nt, IM 
rI H. CanOBKU rI3)IaHVln Co~utte~tu~ eocnoc)u~a t~apt~oea (BapKoB 1992) - 
rlom,iTI~e "peKOHCTpyKmI~I nepBoi-ia~a~LHoro ~ p a  ,Jeaw~beft uepyuttcu" (3o- 
pi~ri, CanoB 1992: 385) - rlac~im'bmaeTc~ oKoJio 150 paaHomepcTm, ix ueJr- 
ICnX TeI¢CTOB 9m, irpaMMaT~iqecKoro Tram. )I(aHpOBOe 2leJIerlI~e ~rofi rpylmb~ 
Te~CTOB, npoBejIeHHoe B py~oIIVlCn~ c6opHm~ax, ~p,,aaJirI~aeT "ermrpaMM~f', 

~ta~rmcvI,  nopTpeT~,I, 6mieTt~i, envlra~b~I, cone  ~ ,  petieriTbi ~i 
"aaraTi~n" [sic!]. 

OT~eJ~r~Hr, ie 3HnrpaMMaTi, i~iecKrie )KaHp~I OT.rIt'IqaIOTC~ apyr  OT Apyra 
rio cojlep:~arIrIIO, rio ~opMaJIbttOMy tt qbyHKIII4OHa.rlbHOMy r~prI3Hai~y: 

- IIO~I 3TIIKeTKO~ "eriIIFpalVIM" o6~,e;lrII~em,i, B OCHOBHOM, IIpoI43Be)Ie- 
HH~, npI~Ia~lJIe~amrIe K pa3I-IOBI4)lHOCT14 "IIOBeCTBOBaTeJIbHOI~, CIO~eTriO~ 
311IIrpaMMt, I" (TouameBct(a,q 1926: 95) riJm x~e "grlI,IrpaMuaTi,Iqeci(o~ cI(a3- 
KIt" (I]oIIOB 1916: 245) - TeKCTbI arIeKJlOTI,IqecKoro TtlIIa, o6na~laIomI, Ie ~J~e- 
MeHTaMII IIOBeCTBOBaHIII/, riepe)xKo c ripHmeHeHI~eM ~I~aaora, 3aBepmaIomHe- 
ca pointe ,  OCTpOyMttI~IM H3peneriHeM riJm Heo)KIt)~aHHMM IIOBOpOTOM; 

-- "HaJIl~I, ICI, I" I~pe)ICTaBJ~g[OT C060~ KOMMeHTapI, IN 3M6Y~eMaTHqecKoFo 
Tltna K BOO6pa:~aeMgIM KapTI, II-IaM; 
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- "r1opTpeYbI": 3TO IIHKJI H3 meCTH AByCTHmHI~, xapaKTepn3yiomux 
Tpex ~eumrlH H Tpex My)KqUH, IIpUqeM nepcneI~Tm3a HI3JIO:~eI-IU~I 3aAaHa 
FpaMMaTI, ItIeCKHMU qbopMaUH 3ar31aBI,I~ (1,t, ]'bt, Otta, ~,  Tbt, On); 

- ~aHp "6rIJIeTOB" 06pa3yIoT rIopuorpaqbI,IqecKHe tcceurlH-~IHCT14XH, 
co)lepxamHe, Kai< upaurIJiO, CeHTeHKHO3Ht,Ie n3pe~IeUH~ n~H Ha631~o~lerig~ 
o6o6meHHoro THua; 3TO pa3HOBH~HOCTB pacnpocTpauermo~ B eBpone~cKo~ 
31iITepaType XVI I  H XVI I I  BeKOB FItOMtI~IeCKOI~ IIO33HU (cp. Preisendanz 
1952); 

- "elinxa~14H": ~TO pendant npHB~,I~I14OrO :~aHpa na~vpo6HtO~ Ha~rii~cH 
(cp. HHKoaaeB, I l apLrosa  1998) IiO o6pa3~y "Ha  Mecxe ceM :IeXC~T..."; 

- 6apKoBHaHCKrle "coHeT~,I", HalIpOTtIB, KpoMe Ila3BaHHIIt HUqeFO 06- 
mero  c H3BeCTHOI~ CTHXOTBOpHO]~ ~opMoI~ He HMeIOT; CTHXH 3TOH rpy~nbI  
pO~ICTBe14HBI "Me31KHM peqeB~IM z<aupaM HapO~HOrO U CKOMOpomBero T~op- 
~ecTBa (uoroBoprn,  npn6ayTrH H T. m)"  ( 3 o p ~ ,  CanoB 1992: 393); 

- "pe~erlT~i" - TeKCT~I, TeMaTHZHp3aomHe CIIwyaI~HIO HeXBaTKH H y ra -  
3BiBaro~14e aKpOCTHXaMH Ha cpeACTBO ee y~pa3;~(HeHH14~; 

- -  nO/I r pH~ o~  "3aFaTKH", UaKOHeII, c06paH~I HMeHI-IO 3ara~i~ri, T. e. 
TeKCTI~I 3H14FMaTUqeCKOFO THIIa. 

OTMeTHM HHOCTpaHHbIe KOpHH 60JIt, InI, IHCTBa Ha3BaHH~ 3rIHFpaMMa- 
THqecKHx ~a14pOB 6apKOBtlaUbL HeCMOTpa Ha rpeqeci<oe npoHcxox<AeHHe 
CJIOB "3iillrpaMMa" i4 "3IIHTaqbHlt" HCXOAHMMIt aB31JttOTC~I B ~IaH14OU c31yuae 
qbpaHI~y3CI<He IIOH~TrI~ @igramme H dpitaphe (Fuchs 1969: 239). C31ono "6H- 
3leT" KaK tta3BaHiie ~aHpa 3aUMCTBOBaHO C qbpaHlly3cKoFo billet (Hall billet 
d o u x -  ":Im6o~na,~ 3anrici~a"). Ka~UM o6pa3oM IIOHJtTHe "COHeT" (qbp. son- 
net) - B 3aIm~oeBpone~cKo~ TpaAutt14U IIpOqUO 3aKpeiiaeHHoe aa 0npeAe- 
JIeHUOl~, xopomo H3BeCTHOI~ CTIIXOTBOpHHOI~ ~OpMOl~ -- B paMKaX 6apKoBHaHr~I 
nprIo6pe~o CosceM )Ipyroe 3HaneuHe, MO~HO TOm, KO ~ora~I~,iBaTsca; cKopee 
scero,  9TO eBaBaHo c 6031bm~M KO31HqeCTBOM 9n~rpaMuayaqeci~ix (CHa6- 
~eHIHblX pointe) cOHeTOB cKa6pe3uoro Co~Iep)KaHU~ B paMKax qbpaHIIy3eKo~ 
~IVI6epTHHCKO~ no93vIrI, Haun14a~ c Poncapa (cp. L'Art d'aimer 1930: 358- 
364). 

OTHOCHTeJIBHOe O6HYltte 3IIHFpaMMaTHqeCKHX TeKCTOB B ~eeu~tbe~ 
uepymne Ha uepB~I~ ~3rJ~A COOTBeTCTByeT 6ore, rooMy KOXH~eCTBy 9nH- 
rpaMM B dppaHIIy3cKrIX neqaTH~LX ~I pyKonUCH~rX c6opH~rax nrI6epT~HCKO~ 
IIO33UH. COqHHHTeYIBCTBOM O6cIIeHHO-gpOTHqecKo~ 9rmrpaMM~,I 3aHHMa- 
Jmc~,: B X V I  BeKe - C16ment Marot, Mellin de Saint-Gelais; ~ XVI I  ~eKe - 
Pierre Motin, Charles de Sigognes, Frangois de Maynard; ~ XVI I I  ~e~e - 
Jean-Baptiste Rousseau, Jean-Baptiste-Joseph Willart de Gr6court, Alexis 
Piron ~ ~Horrle ~IpyrHe. ~)14HFpaMMaM14 H306HnyIOT MHOrO~mc3IeHHI, Ie 3114- 
6epTHHCKne aHwo~or~n XVI I  Bera Tuna Cabinet satyrique (1618), Parnasse 
satyrique (1622) H T. n. (c~. Lach6vre 1914) H ai.ia~ori~qH~ie c6opH14KH 
X V I I I  BeKa, uanpuMep, Recueil de pikces choisies rassembldes par les soins 
du Cosmopolite (1735), Lettre philosophique, par Mr. de V*** [sc. Voltaire], 
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avec plusieurs pikces galantes et nouvelles de diffdrens auteurs (1747) n ,~p. 
(CM. Pia 1998: 417, 656). 

O~naKo npn 6onee np~cTa:IBHOM CO~OCTaSJIenm~ qbpaHLIy3CK~X o6paa- 
~OB xaHpa  3pOTHUecKo~ 3nnrpaMM~i c ~x pyccKnMH HepeBonaomeHI~Mt~ 
BpeMeH ~eeuqbeft uepymtcu BHAHbI 3HaqHTe~BHble paanmli~.  B0-IIepBbPX, 
9IIIIFpaMMbI (H ApyrHe maHpt, i) BO qbpamIy3cKHx c60pHrIKaX He m,mene~Li s 
oco6t,ie pa3xenbi, KaK 3T0 xapaKTepHo 2 I~  pyKoIIl/ICHblX c60pnnK0S 6apKo- 
BHaHbI -- 3TO, BIIpoqeM, oqepe~i-ia.~ OTqeTJII4Ba~I qepTa "K.rlaccHIIHCTI~IqNOCTI~I" 
(cp. Schruba 2000: 61) 3TOrO po)Ia no~3rm B pyCCKO~ ~HTepaType XVI I I  
BeKa. 

BO-BTOpblX, qbpaHIIy3cKa~I Tpa)IHIIH~I He 3HaeT TaKOr0 06IIJIIt.q 3H~IFpaM- 
MaTHqeCKHX ~KaHpOB, Km<oe na6n~o)~aeTc~ B jleeu~beft uzpyut~e. KaK x<aHpo- 
Boe o6o3Hanerme (ecnH OHO BOO6me B Ha~HnHH) npeo6na)IaeT dpigramme; 
n3pe)IKa BCTpeqaIoTC~I HpnMepI, I xaHpa  dpitaphe, a TaK>Ke 3ara~xH (dnigme); 
cepn~ !/13 meCTH zara)IoK HMeeTc~, HaHpnMep, B COnHHeHHnX FpeI<ypa (Grd- 
court 1775, HI: 141-144). )tfanp billet, IIO-BH~HMOMy, npnHa~J~e)xan Bce~eno 
CTHXHH caJIOHHOH I~IrpH 1/1 I;IMIIpOBHZalll~m; cyag nO BceMy, 3poTnqecxne 
GTHXH 0TOFO p0~a 0C060 He KonneKIII~IOHI4pOBOJIHCb, TaK KaK B H3BeCTHblX 
Ham qbpaHrIy3cEHx c6opHnI~ax Jm6epTnHCEO~ ~033Hr~ )ISyCTHmH~t-bonmots 
rIpaKTHqeCKH He BcTpeqatOTC~I. 

B-TpeTsHX, ecnH COnOCTaBHT~, 6apKoB~aHCKrIe "enHrpaMMsi" H qbpaH- 
IIy3cxHe 3pOT~qecKne 3IIIIFpaMMbI XVI I I  ~exa, Y~erKo 06Hapy)KHTt, pa3JIHqlvlg 
B 06naCTH nO3Tm<I~. Oco6eImOCT~, 3rmrpa~M j~eeu~be~t uepym~cu B TOM, ~ITO 
OHH HOqTH CHY~Omb H p~3IOM O~ClI~eHHt,I; TeKCTbI, B KOTOp~IX He BCTpeqa~Hcb 
~bI HeHeqaTHble CYtOBa, eXHH~I~HbI (3Ta qepTa CB~3blBaeT 3rfHrpaMMaTHqe- 
cKne nporI3BeXeHn~ c OCHOBHSrM KoprfyCOM 6apKoBHaHSI, cKa6pe3H~rU~I o~Ia- 
MH, "eHHCTO~faMH", CKa3KaMH H T. ~.). B Hp~tMeHeHHH CaYfbH~X Bblpa)KeHH~ 
H 3aKJHoqaeTc~ 3aqacTy~O BC~ "CO~b" 6apKoBHaHCKHX 3HHFpaMM; Hepe~IKO 
o6crIenHoe CYIOBO HO~IBYI~IeTC~[ Y[I~IIiIb B rfocxe~IHeM CTHXe, BHp~IMI~ nepeHrr~a.q 
qbyHKI~HIO pointe, Heoxr~lanHoro IIOBOpOTa -- TaKoBt,I, HanpnMep, TeKCTt, I 
'CTHxOTBOpIIt,I', 'Bonpoc  mnBOnrm~a', 'dPe~yn', "Ha~mrmrI" ' ~ap~e ' ,  'Onr~- 
re '  Ill ~p., a TaKace pa)I "3araTor" (BapKoB 1992: 182, 189, 195, 222-224 !/1 

aP.). 
B IIO)I06HI~IX IIpHeMax OIIIyTHMO MaJiLqHmecroe yJIOBOJIBCTBHe COqH- 

I-IHTeJIe~ OT HapylIIeHH/t peqeBoro Ta6y, cpO)IHH MOTHBaM, IIO6yx~ia~omni 
IIO~pOCTKOB MapaTb HelleH3ypHble CJIOBa H 06ClIeHtll, Ie pttCyHKH Ha CTeHax H 
3a6opax. t~apKOBHaHa -- 3TO B H3BeCTHOH CTelIeHH IIpO/IBJIeHHe JItlTepaTyp- 
HO~ IIy6epTaTHOCTH, IIpH3HaK He3aBeplIIeHHOFO HpolIecca  oKyJIbTypHBaHH~I, 
3peJIOCTH. 

qbpasI~y3cKa~ 3pOTHqeCIm,a JIHTepaTypa TO)Ke HMeJIa CBO~ IlepHo~I 
"IIOJIOBOFO c03peBaI-IH/I" -- 9TO IIpHMepHo BTOpa,q IIOJIOBHHa X V I  - HaqaJIO 
X V I I  BeKa. Tor~Ia nOnBJlmOTCn a 6on,roOM roJmnecTBe c6opHnKH de vers 
piquants et gaillards, "OCTpOyMHI, IX H 3a6aBm, ix CTnXOB". HeCMOTpS Ha TO, 
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tITO c60pHm<FI FI306FI~ymT cKa6pe3HbIM~ BI, IpameHH~MFI (cp. Loude 1994: 
215-224), HHKTO FIX He 3anpema_rI, FIrlKTO tie Hpec~eJloBa~ aBTOpOS. HaFIBFIOe 
mO6OBaFirIe caJIbFi~rM "FaJIJIbCKHM" rOMOpOM Tep~eT CBOrO 6ecrIeq-i-iOCT~ B 
rla,-ia~e XVII  BeKa, Korea HOHJtT~e "06ClIeHHBII¥' CTaHOBFITC/I 3CTeTHqeCKH 
3FIa~tttMt, IM: "Une cat6gorie de l 'obsc6nit6 s 'est  constitu6e a cette p6riode ou, 
pour mieux dire, la logique de la condamnation des textes mals6ants s 'est  
transform6e [B 0TO Bpeu~ o6pa3oBa:iacb KaTeropH~ o6cIIeHFioro, FInFI JIyqme 
cKaaaTt,, TpaHcqbopuFiposaxacb JIorFiI<a nopFi~arm~ FieFipFim, Iqm, IX TeKCTOB]" 
(Abramovici 1996: 25). C B~,rXO;IOM B CBeT c6opHmca Parnasse satyrique 
(1622) cFixyai~n~ o6ocTpFiJiacr,; aBTOpt,I c6opnmca - rpyiina "Ka6at~Krpx 
FIOaTOB" BoKpyr TeoqbHJm )le BHo (Thdophile de Viau) - o6oraTFiYm enorI 
"3a6aBn~ie CTFIXII" xpIICTIelaFICKFIMFI MOTI,IBaMFI, B eB~q3tt C ~IeM IIpOTFIB Teo- 
qbmiz Tyr ~ e  6bIJIO Boa6y~zleHo yroJIoBFioe ~eJm. B Briny cTaBmIea eMy He 
CTOm, KO cKa6pe3ribifi CHOCO6 Bb~pa)KeFiFia, CKOJIbKO ero KOII~yrIcTBeHrIOe co- 
qeTaHFie co cqbepo~ peaFirFiH. 

t£aTeropFi~ O~CIIeHHOFO B TeqeHHe XVII BeKa IIOCTeIIeHHO CTaHOBHTC~[ 

Bee 6o~ee npo63IeMaTFi'qHO.~ (cp. Pot 1991); ~eJIo ~om~IO ~o TOrO, qTO B 1675 
ro)ly oqepe~IHoe n3~IaHrIe 6e3o6FixFiefimI~X Contes et nouvelles en vers TK. ;ie 
JIaqboFiTeHa BBI3BaJIO a r t  "~opr~ArInect¢oro ocyx<AeriHa" ("condamnation juri- 
clique"); COCTaBHTe;~t, agTa, 3IeI~TeHaHT IIOJItlKFIFI de la Reynie, i-IameJi, qTO 
KFIFI~I~a "se trouve rempli de termes indiscrets et malhonn~tes, et dont la 
lecture ne peut avoir d'autre effet que de corrompre les bonnes mceurs et 
d ' inspirer le libertinage [no~iFia 6ecTaKTHBIX I,I HeqecTFIbIX BI~Ipa)KeHFifI, I4 ee 
qTei-irie He Mo)KeT HMeTb ttHOrO CYle]ICTBIIII, KaK iiop~a Ao6pLrx HpaBOB FI 
B,ZlOXHOBeHHe YItt6epTFIFICTBa]" (Abramovici 1996: 65). 

HeHenaTHoe coio~o, o)!Ha~o, OTmOA~ He i~cqe3aeT ri3 dppamty3cI<ofi 
apOT~I~IeCKO~ nO33I/Fi. B Ha~IaJIe XVIII Ber<a BO3HFIKaIOT TaKHe Kpa~I-Ie 06- 
cIIem-It, ie HpOH3t~ejIeHrIZ, Ka~ 'Ode ~ Priape' ('O~Ia 1-ipFiany') 1-IIIpoHa it IIO- 
3Ma 'Le chapitre g6n6ral des cordeliers' ( 'O6mee co6paHHe KaFitITyJIa qbpaFi- 
~IrIcKanIIeB'), scTpenaIoma~c~ s rI3jIaHH~X (Euvres badines 1-IHporIa (CM. 
Piron 1798: 146-153; Muller 1959: 34-40), HO FipFiFia~ex~ama~, e ropee  Bce- 
ro, nepy )K.-B. Pycco (Dufay 1931: 70). IIo~Io@oe 3acmise cKa6pe3H~IX m,~- 
pa~eHHf~ He pacrIpocTpaFiaeTca, o;IHa~o, Ha Me~I~e CTI, tXOTBOpHI, Ie x<arip~,i 
apOTIIqecK0~ JiFiTepaTypI~i. B o6JiaeTli 3pOTFiqecKo~ 3FIFIrpaMMI~I (i~ 3IIFI- 
FpaMMaTtlqecKoI~ CKa3KH) B XVIII Be~e o6pa3IIOBbIMFi I/B3[~IIOTCII iJpoFi3- 
Be;le~rI~ )K.-]3. Pycco, Fperypa  FI 13Fiporia. Hx @pFIBOYFI~IIOCTB ocFioBaHa, ~a~ 
HpaBHztO, He I~a rpy6ofi npauoaFiFiefmOCTFi o6cIIeaH~rX B~ipax~eriFifi, a Ha 
3pOTFI.~ec~HX HaMei<ax, Ha ra~aHTHOfi Hrpe Boo6pa~eFim~ ripri FIFIocKa3aTeJIB- 
FIOM OHHCaHFIFI 3poTHtIeCKO~ CFITyaIIFIH. 

~)pOTFI~ecKI, Ie npon3BeAeHFi~ ra3~aHTUo-qbpHBOm, HOrO (Heo6cI~eriHoro) 
THlia B KopHyce 6apKoBFiaHbI pe~KFi; E HUM IlpIIglICJIFITI, MO)KHO 3FIFIrpaMMI~ 
'~oI<a3aTeJII~CTBO' !4 ' M e ~ H ~ r  14 )IeBKa' (~apKOB 1992:186,  190); BIIpo~IeM, 
~opMaJIbHble HpFi3Halt~I aTHX TeKCTOB 3acTaBJDIIOT HpejiiioyiaraTl~ B FII4X lie- 
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peso~I~,I qbpam~yacrrix o6paaIIOS (06 aTOM HrI~e). B He6aprosl iar lcKoi~ pyc -  
cKo~ no33I, III X V I I I  seKa ra31aI-ITHo-qbpr~BO~,r~bie e ro t i ca  BcTpe~a~OTCJt r ieqac-  
TO. H a  BKyC COqllHrlTe2ieN 14 31to6itTe/iefi 6apKoBIiai-icKn-x pyI<OIII4CHr~IX c6op-  
rmKOB CTnXa 6e3 "Bb~pa~eHH~" 6bran He~ocTaTO~mO "~per~ri~"; ~laa ~ y p -  
HaSIbHOl~ H31H KHHW, HOIJ I l e q a T H  x e  HX co~epxaHr l e  651310 CaHmKOM He- 
rlp~31mlHO, l~pHMepOM IIORBHBIIIeroca B IleqaTH IlpOHaBe)IeHrl~ MOFyT II0C:Iy- 
XrlTI, "HpaBoyq14Te31I, rlaa 6aCH~" B. H. MaI~KOBa 'KpecTbmlmi ,  MeABeJII~, 
copoI(a  rI c31eneH~' (MafiKOB 1966: 179-182),  a zar~Ke oS~e~Hs le  Ilaccax<~ 
e r o  )Ke 6yp31eCI<HOfi rlOaMbI Eauceft, uau PaaOpac~cenubKt Ba~x (cp. S c h r u b a  
1997: 137-140).  Koe-~TO MO)KaO HafiT~ B I~e6apKoBnaHCrrlX py~olii4CrlblX 
c6OpHHKaX. BOT IlprlMep aHOHHMHOfi 3pOTmteCKOfi 3IIHrpaMNl, I (npejIIIO:tO- 
X<nTenSHO rOHtla 1780-x r r . )  s ~yxe  qbpamlyacKoro poKoro :  

Pa~ 

MHe )IHBHO, qTO TOFO MBI MecTa He HaxojIHM, 

KyAa u BXO)mM Mr, L OTKOYle H BbIXO,/ItlM; 
H TIIIIIMCII 3HaTh eme rzte pail 6biJI B Hpe)KHH~ BeN; 
I/I3BeCTH0 pa~ 6~m TaM, r)Ie coaaaH qenoae~; 
Kazosor~ amymH CHCZaHb~ O)~HJIarOT, 

2 
Pa~ TaMO, rae  mo~e~ u u~me coa~naroT. 

HeCMOTpa rIa nOaTOaOrmieci<yro HeOAHOpO,~HOCTB pyccK0fi  1/I qbpaH- 
Ky3cKoI~ aIIttlSpaMMI~I X V I I I  BeKa, B Kopnyce  6apKoBrIaHC~aX "eririrpaMM" 
BCe YKe MOXttO 06Hapyxr lTg pIl)I IIepeBOAOB C qbpamsyacroro .  YIoKaaaTe31r~tio 
n p n  aTOM TO, qTO IIepeBo)IrI~HCt, 6oabmef i  qaCT~,IO I-Ie iipoHaBe)iemI~i CoBpe- 
MeHHrIKOB, a TeI<CTt, I 6o31ee paHHI~X nepnojIoB.  

IIepeuo~lOM qbpaHI~y3cKoro opnrr iHa~a  Ha pyccI<m~ gBJNeTC~ CTrIXOTaO- 
pe r ine  ' 3auKa  c rO31MaqOM' (t~apKOB 1992: 184): 

)I(eJianb~ 3aBcerjia 3arlKi4 ycTpeMJI~JIHCr~, 
H cepJIt~e, H ~yma, H MblCnU corJmma~Hcs, 
)KecToKy ~rro60TKpbITb ero K mo6e3no.~ cTpaCTb, 
CMepTenbHylO no ~e~ TocKy, nm6OBrI BnacTb. 
Ha KaK era/taI~IK C npHpo~ma OHeMeHI,~ 
He Mar ToFAa cKa3aTb HII CJIOBa e l i  peqeHt,/ l ,  

To, BI, IHyBIIIrI OH xy~, rJIa3aMH nOMOpraJI 
H HeMO CIlia peq~, HacI, tJIbHO npo6oJiTam 

- Cyjiapt,iI4N, MeHII HaBOJIbTe tlaBHHHTtt, 
OH HyW,3Iy 3a MeH/t Beta  MO)KeT It3~ItCHHTH. 

OpaHlly3cKt'I~ IIOJIJIrIm-ii, iK ~aHHOFO TeKCTa -- aI-IOFlI,INIta,q 3ImrpaMMa 
KOUtIa X V I  BeKa ' L e  B~gue '  ( ' 3anKa ' ) .  Hor i aqa~y  Hane~iaTariHa~i B c6opnrI -  
Kax Les Fleurs des plus exellents Poetes de ce temps (1599) ~I RecueiI des 
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plus excellans vers satyriques (1617), 3ri~IrpaMMa 6I, ma  3aTeM BKmOueHa B 
c6opHn~ Cabinet satyrique ou RecueiI parfaict des vers piquans et gaillards 
de ce temps 1618 roxa  (Cabinet satyrique 1924, I: 60). IlonyJutpI~ei~mi~ 
3poTni(o-caT~IpHnecKI~ c6op~inK BBI;aep:~an B Te~IeHHe XVII  CTO~eTHZ 
BIIZIOTI~ AO I;13~IaHrig 1700 ro~la cBMme aec~zKa nepeu3aaHu~. B XVII I  BeKe 
3nI~rpaMMa nonaJia B aHTonorI~H 3pOT~IneCKO~ II033ItIt, B TOM ~ c ~ e  B c6op- 
H~II( Le Joujou des demoiselles 3 (Br~epBbie: oi(oJio 1750 r.) i~ B riocMepTHbIe 
c06paHH~ COUHHe~H~ FpeKypa (nepBoe ~3 Rnx ony6~HKoBa~o B 1747 rosy) .  
qacTo nepenaAaeaBmn~ca ~eT~peXTOMrim( " c o ~ e H n ~  Fpe~ypa" B ~efiCT- 
BHTeJIBriOCTH ItBYlYleTCll B 3HaqI, ITeJI~,HOfI CTeIIeHri KOYIJIeKTHBHBPvI c60pHHKOM 
(Faguet 1935: 289), co~ep~amnM sap~Ay c IIpOtI3Be~esI4/tMH caMoro Fpe- 
Kypa Tag~e M~or~e TeKCTI, I ){£.-B. Pycco, Bepm~,e, H~poI~a, Po663 )~e }~OBe33 
(Robb~ de Beauveset)  H ~IpyrI~X CoBpeMe~IHHKOB, a TaK~e p~t2I 3pOTHHeCKI(IX 
CTHXOTBOpeHHI~ npc~II,~ymero XVII  CTOJIeTH/t. 

OTKyAa r ~ e p e ~ o ; I ~  B3YIJI npoo6pa3 '3aHKH c TOYIMatIOM ' , cKa3aTB 
• py~mo; B PoccI~I BoA~JNe~, He TOSI~KO c60pnH~I Le Joujou des demoiselles 
(CM. Kormnes 1986: 139; No 335) ~ qaCTO nepeH3xasaeMr~Ie co6pa~ri~ co,-n~- 
neriHff FpeKypa, HO ~ papriTeTn~,Ie 3~3egn~p~,I caTrip~I~Iec~x c60p~II~OB 
X V I I  BeKa - B "-IaCTHO~ 6~I6JII~OTeKe A. C. YiymK~Ha, HanpHMep, eCTB BTO- 
po~ TOM ri3~aI-IHH Camupunecnozo na6ut4ema 1672 roAa (Mox3a~e~cK~4~ 
1910: 183; No 699). Ha~Ba~ii~e 'Le B~gue' ,  BIIpoqeM, rIO~tgIIJIOCt, 3Iiml, B H3- 
A a H ~  Cabinet satyrique 1700 roxa  I,i r~epeKo~ena~o 3aTe~ B c60pH~K~ 
X V I I I  BeKa (cp. Joujou 1753: 18; Grdcourt 1775, H: 56). HH~e 3imrpauMa 
IIpHBO)IHTCIt rio HayqHOMy H3)!aHHIO Cabinet satyrique 1920-x rr .  (nocI~pO~3- 
so; lalIIegy TeKCT 1618 ro;la BMeCTe C BapriaHTaMg H 2Ior~oalteH~IMH H3 
6onee no32IHI, tX I, I3~iaHttfi B IIOACTpOtm~,IX KOMMeHTaptI~tX I(I rIprino~enI~rx): 

Un begue you]ant d'une dame 
Les bonnes graces acquerir, 
Et luy monstrer l'ardente flame 
Dont Amour le faisoit mourir, 
Estant au bout de sa harangue, 
Ne pouvant remuer la langue, 
I1 eut recours h son outil, 
Puis, le monstrant d'yeux et de geste: 
"Madame, excusez moi, dit-il, 
Ce porteur vous dira le reste." 
(Cabinet satyrique 1924, I: 60) 

PyccKn~ ~iepeBo)I cpaBH/aTeXguo TOqeH; BocnporiBBe2lem,~ OT]IeY~,Hble 
i<ntoueBNe MOTaB~I op~Iranaaa: "un begue voulant" - ")Kenansa [.. .] 3anKu"; 
'Ta rden te  f lame" - ")I(ecTotcy f.. .] cxpacT~,"; "Dont  Amour  le faisoit mourir"  

- "CMepTeJI~,nyto [...] nIO6OBH saacT~,"; "Ne pouvant  remuer la langue" - 
"He MOr Tor2Ia cKa3aT~, HH C~OBa e~ p e ~ e n ~ " .  Bepno nepez~an TaK)Ke pointe 
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B IIOCJIe)IHeM CT!4Xe. OTMeTIIM xapaKTepHyIO TeHJleHI~IttO K orpy6eHmo pyc-  
CKO~3bItIHO-~ Bepc~H ~ BImcbmanna ee TaKHM 06pa3oM B 6apKOBHaHCKH~ 
I~opr~yc: HnocKa3aTeJi~nHi~ qbpani~y3cI~i~ "npn6op"  (outil) 3aMeFIeH Ha IIp~I- 
MOYIItHeI~ItHI~ OTetIeCTBettI-It, It~ "xy~". 

Cae)iyeT Taic~e OTMeTHTI~, tlTO B IIepeBojle coxpaneno KOYIIItIeeTBO 
CTtlXOB oprIrHHasia, O)lI-IaKO He HX pHqbMOBI(a, 3aMeHeitHa~ 6aHa:I~HHIMH rmp- 
HHIMtI ptlqbMaMII. M e ~ n y  T e M ,  CXeMa pHqbMOBKII qbpaHIIy3cKoro TeKcTa 
(ababccbdbd) OTmOAb He cJIy~a~Ha: 3TO pa3HOB~OCTH MapoT~qecKoro 
JlecaTnCTnUlna (ababbccdcd), 3nHrpaMMaTnqecKo~ CTpOqbHI, ~306peTeHHO~ 
K. Mapo (Fuchs 1969: 248; ToMameBcraa 1926: 93). MapoTnqecraa  cTpoqba 
cTana B CBOe BpeMs 06pa3uOBOfi; 3 H a n n T e J I s ~  naCTH qbpamly3cKnx 3nH- 
rpaMM BTOpO~ nOnOSI~HH~ XVI  ~ Hanana XVI I  Beta, B~monan 3poTrInec~e  
3rmrpaMMHi :~n6epTI4nCKI4X aJII, MaHaXOB Tnna Cabinet satyrique, nanncaHa B 
~!IaHHO~ qbopMe. Tpa3ImmlO qbpaHIIy3cKoft 31IHFpaMMHI BO306HOBtlJI B HaqaJie 
X V I I I  BeKa )K.-B. Pycco,  3III~IrpaMMl~I KOTOpOro "B caTI~pHnecKo~ IIO33rm 
X V I I I  BeKa [...] COCTaBJImOT 3noxy" (I-IOlIOB 1916: 209; cp. Fuchs 1969: 
270-272). Pycco socKpecmI "HaI~SOO-I~pOHrlqeCI<~I~ CTHm;' 3imrpaMM Mapo 
( T o i a m e B c r a a  1926: 94; cp. Hecker  1979: 81), a 3aO~HO n I~X CTpoqbH~Ie- 
CKyIO qbopMy, npIIMett~I ee i~ar B CBOHX "npIIm~IqHI~IX", Tar i,I B JIII6epTI~IH- 
CI(HX 3imrpaMMaX (eM. Rousseau 1930); MapOTtlqeeKoI~ CTpOqbO~ Hani, icaH 
Tal(~e pII~ 3IIHrpaMu F pe rypa  i~ I Inpoaa .  

B CBeTe ci(a3anHoro na~nu~e OTHOC~TeJIHHO ~I:IHHI~SlX cTpoqb~qec~Hx 
qbopM (BOCHM~CTnmm~, xeC~TrlCTmlIHfi, XBelm~ImTHCTnm~) y 6api(oB~aH- 
ci(nx 3rmrpaMM MOXHO paci~eH~aT~ ~a~ oTroJIocor BO3MOXHHIX qbpaHI~y3- 
c~nx ~poo6paaoB 3TnX IlpOI~3Be~leHnfi. ~TOMy Me npoTrIBopeq~T OTcyrCTBrle 
c:Ie)IOB xapaKTepHo~ Map0THqecI(0l~ pHqbMOBKH B TeKcTax -- tcaK BH~H0 II0 
ilepe~eAeHnoMy c qbpaullyscroro '3am~e c TO~IMaqOM', aBTOp nepeBo)la He 
6a:ioBaJica Ta~iMrI TOHKOCTaMrI, ~aK Bocnpo~I3ne~Iemle 3aMMCJIOBaTO~ cxe- 
MHI pnqbM. 3alIO~lO3pHT~ d~paHIIy3cs~Ie ~ o p ~  MOXHO, B CSa3n C 3T~M, HanpH- 
Mep, B "eiiHrpaMMaX" 'BploHeTTa' ~t 'MeJ~HH~K ~ ~xeB~a' (BapKoB 1992: 188, 
190); eme 6oJiee BepoaTeH nepeBoAHHIt~ xapaKTep no~lo6nHIX TeKCTOB, s o r x a  
~x mMOp 6:m3or  ~ narlBHO-pycT~sa:IHnOMy CTrlJnO Mapo ri KorAa ~MemTCa 
coBnaAeHH~ B MOTrlBaX C qbpaHIIy3CKHM~ 3imrpaMMaMi~. Ta~oB cJIy~al~ CTn- 
X0TBOpeH~a '~oxa3aTeJ~CTBO' (t~apso~ 1992: 186): 

He 3HaB pOCKOmH B am6BrI, 
)~eTttHymKa SJItO6IIJIC,q 
I/I B ClIJIaMeHeHHO,~ KpOBH 
C )KeHOIO BeceJmJic~. 
H Tyma cso.~ JIIO6OBHO~ xap, 
He IIoIIayl, FJ~e Ha,~JIe)KI/IT, 
)KeHa, IIOqyBCTBOBaB y)lap, 
- He Ty~Ia, MO~ CBeT, - -  Kpl,IqIIT. 
- -  L[TO TbI ~pemb, KaK He Ty~la? -- 
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P a c c e p ~ a c b  OH roBopH:L -- 

CMOJiO)la TO CaM 6oJie3HeHHO CHOCItJI. 

MOTItBbI IIpO~I3BeJIettH~ (6patIHa~ HOqb C npel]~TCTBH~MH, omu6oqHoe 
ana.~bHO-reHHTa.rIbttoe COI, ITge) BCTpetIatOTC~ S c6OpH~Ke Camupu~ec~uft 
na6uttem; IIepBbI~ I, I3 HI4X -- B aHOHHMltO~ MapOTIIqecKo~ 3r~nrpaMMe 'Sur 
une jeune espous6e' ( 'O MO~OXO~ HOBO6pauHO~'; Cabinet satyrique 1924, I: 
147-148): 

Janneton, en la nuict premiere, 
Son mary dessus elle estant, 
Remuoit des mieux le derriere 
Et puis disoit, en s'dbattant: 
"Mon doux amy que j 'ayme rant, 
Fai-je pas bien de ceste sorte?" 
Le mary, lors, qui se transporte, 
Luy respond, de courroux espris: 
"Ouy, mais que le grand diable emporte 
Ceux qui tant vous en ont appris!" 

~pyrof i  ~I3 yKa3aHHblX MOTtlBOB npe~icTaBJIett B TOM )Ke c6opmIxe B ~ByX 
coce~cTByIOIIItlX 3m~rpa~Max. BOT BTOpa,cl I,I3 HtlX (Cabinet satyrique 1924, 
I: 225-226): 

Tantost ce villain de Gascon 
Embrassoit une chambriere, 
Et, la fourbissant par derriere, 
Ne mettoit pas dedmls son C. 
La garce, dont la grace accorte 
Fuyoit de semblables appas, 
Luy disoit: "Ce n'est pas ma porte, 
Monsieur, je loge un peu plus bas!" 

OTMeTHM CXO)KI4]I MOTttB B 6apKOBIISHCKOM 'Pa3roBope JI~oOo~orm c 
JIio6or~3~OM', noKa3~iBalomi~ 3Ha~:OMCTBO aBTopa C qbpamly3cKo~ CaTHp~- 
~IeCKO~t Tpa~m~e~ XVII  BeKa (BapKoB 1992: 244): 

A rI3 cero CKaW, It, He .¢ICHO Jib TO CO6OH, 
qTO mone nepBeHCTBO )IaTt, AOJi:~HO riper nHaRoN, 
3aTeM, qTO OT Hee 6oJ~e3He.~ He 6bIBaeT, 
A OT II143¢!Ibi JimxeN cI~on~ MHOFO nponaxaew, 
HpHMepLt MoryT HaM nJiaqeBHy [nJia~eBm, I?] AoKa3aTb, 
CKOJm MHOrHM cym)Ie~o oT ~p~HOK yMHpaTb. 
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CJIOBO "qbpIIHKIt" o6oai~a~iaeT, oqeBlaJiHO, BeHepti~iecKylO ("qbpaHIIyacKyto") 
6oJIe3Hl~. 3Aecl~ I~aJii, ri~o OTFOJIOCOK 3HaMeHI, ITOrO coHeTa Teoqbri3i,~ ~e Brio 
"Phylis, tout est foutu, je meurs de la verolle. . ."  ("qbri~nnc, Bce ripolIaalo, ~I 
yMI, Ipalo OT crlqbrlJirlca..."), I~OTOpI~IM OTKpI~IBaeTcz c6opHrII~ Parnasse saty- 
rique 1622 ro;aa. IIpi, meAeM BTOpOfI TepI~eT (Gaudiani 1981: 87): 

Mon Dieul je me repens d'avoir si mal vescu, 
Et si vostre courroux ~ ce coup ne me tue, 
Je fais voeu desormais de ne foutre qu'en cu! 

Ty me n e ~ m o ,  r-ITO FI anp~iec~nfi  repo~ Teoqbnaa, ri3ByieKaeT )IJI~ ce6~ ria 
yrpoam Beriepnqec~o~ 6o~Iearinn n 6ap~oB~a~crn~ "Jho6oxon" .  

C~exr~ anaI~OMCTBa C apyrrIM ~IrI6epTm~CrnM rIpoHaBeAenneM Teoqbn- 
~a naxo~m~ ~ 6ap~oBrIancro~ 3rii~rpaMMe 'OTroBop~a' (BapKoB 1992: 188): 

YBH)IemtII4 ~KeHa, qTO Myx< ~Ipyr 3) e6eT, 
Bc~pHqa.rla Ha Hero: - qTO AeJiaeml, TI~I, CKOT? 
KaK ~ymy, o6emaa TItO6HTb MeH~I TbI, IUlyT! 
- To npaB~Ia, - Myra cKaaa.ri, - ~la jlymy He e6yT. 

gIapa~Jlem, i~ MOTHBy "e6aTl~ ~ymy" ilOC:ie~iero CTI~IXa nMeeTc~ B IIOCJIe~- 
HeM x~e CTttXe IIaBeCTHOFO COHeTa Teodpn~ "Je songeois que Phyllis des en- 
fers reventie.. ." ("MHe CHI~JIOCI~, ~ITO ~HJIJmC, BepriyBma,~ca Ha IlpelaCliO;~- 
HER..."), sriepBl, Ie olIy6m~KOBalmoro B c6opHm<e Ddlices satyriques 1620 
rosa.  BOT KOHIIOBKa 3TOFO CTriXOTBOpeHIIII (Gaudiani 1981: 73): 

Elle me dit Adieu, je m'en vay chez les morts: 
Comme tu t'es vant6 d'avoir foum mon corps, 
Tu te pourras vanter d'avoir foutu mon ame. 

O6a KI4TrlpyeMI~IX COHeWa TeoqbH:Ia, BIIpOqeM, I~e cJIyqa~HO CHa6~eHLI 
pointe, o6JIaAa,'t, TaKIIM o6paaoM, tlepTaMri 3n~IrpauMl, i. K KOHIIy XVI  BeRa 
COHeT CTaHOBtlTClt BO OpaHItm, I HaH6oJIee IIOIIyJI~pHO~ MeJIKO~ JIHTepaTyp- 
HOl~ qbOpMO~, BI,ITeCHIIII H3 3TOfI II03HIIHH 3IIHrpaMMy. BMeCTe C TeM, cOHeT 
OTqaCTH ilepeHHMaeT qbyHKImn 3III4rpaMMBI H npHo6peTaeT pointe; IIpOriCXO- 
AHT I-IeKa~ "3IInrpaMMaTHaalma coHeTa" ("Epigrammatisierung des Sonnets"; 
Fuchs 1969: 258; cp. Erb 1929: 7). B TOM, ~ITO MOT~IBbI (ram TOm-lee, pointes) 
TaKnx 3rinrpaMMaTH~iecrrix cOHeTOB MOryT B xo~Ie nepeBo~Ia i~Jii, I a~IanTalmia 
ilepeKoqeBaTt, B IlpOI, IaBeAeltria xaHpa 3nI4rpaMil~i, neT HI4qero yAI, IBriTeJII~- 
HOFO. 

K qbparmyacKo~ CaTrip/,'IKO-3pOTHqeCKO~ II033HH XVII  CTOJIeTriII BOCXO- 
AriT TaKxe 6apKOBriancK~ xaHp "pelIelITOB". Toqsl~I~ IlepeBo~! qbpanltya- 
cKo~ 3IIrirpaMMl, i-aI~pOCTrlXa uaqmla XVlI  BeKa Ha pyccKri~ ~I3I, II~ ripe)IcTa- 
BJIaeT CO6OI~ 'PellelIT 4 '  (BaproB 1992: 221): 
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XoAn.rm ~eBym~a BO xpaM opa~ya Bonpomarb, 
Y3HaTb, qeM MOkKHO eH ce6~t OT 6~e)IHOCTrt cnacaTb. 
E~ CJ'IbIIIIHTGI[ OTBeT: -- K aeqeH~rO cnoco6 BecB, 
MO~I KpacaBmIa, B HaqaJIBHBIX CJIOBaX 3)lec~,. 

CI)pamly3cKH~ r~O~I~HHI-II~K, CTnXOTBOpeHHe 'Oracle  d ' a m o u r  portant  sa re- 
cepte ' ,  ttaiie~aTaH BnepBsie (c I-zenpaBn~H~rM aKpOCTtIXOM) B c6op~-InI~e Ca- 
binet satyrique 1618 ro~la II3~aHH~[, a 3aTeM B IlcIIpaBJIettHOM BH)Ie B H32Ia- 
~rIn 1619 ro~Ia n BO Bcex nocJiezty~omHx HepeH~aHr~x,  a TaK~e ~ co6pa-  
HnaX CO~trlHeHr~ FpeKypa (CM. Grdcourt  1775, III: 116): 

Lors que la belle avoit la pasle maladie, 
Elle fit consulter aux oracles divers, 
Voir quel remede estoit pour garantir sa vie. 
I1 lui fut respondu: "Belle fille, m'amie, 
Ton remede est escrit au cost6 de ces vers." 
(Cabinet satyrique 1924, I: 77) 

B H3)IaHHII Camupu~ecxoeo Ka6unema 1700 ro~Ia 3a 3TO~ 3HnrpaMMof~ 
cne~oBa~o eme qeT~,ipe cKa6pe3H~,rx aKpOCTHXa. BOT nepBL~ Ha ~nx: 

F illes qui languissez dans les pfiles couleurs, 
O beissez au Dieu qui rdgne sur les cceurs. 
V ous souffrez chaque jour des peines infernales; 
T out ce real ne provient que d' extr6mes chaleurs. 
E prouvez ce secret pour guerir vos douleurs: 
S uivez de ces six vers les lettres capitales. 
(Cabinet satyrique 1924, II: 357) 

MOTI4BI~I aKpOCTHXa ("souffrez"  - "My~ieHbe", "guerir  vos  douleurs"  - "cKop- 
6I~I ~Ic~eJIaJiH", a TaKxe rIOCJIeAHH~ CTtlX) oTpaX~eHbI B 'PetIenTe 1' ( B a p K o s  

1992: 220): 

BOT B qeM, ripeKpacHan, Ha.~)lemb Tbl yTetUeHbe, 

E)IHHMM KOI-IqI4Illb CHM TbI Bce CBOe MyqeHbe: 
[...] 
E)IHHblM cnoco6oM Bce cKop6H ~CL~e3nSlH; 
[...] 
TBI MO~Kemb qpe3 ci4e J~eKapcTBO TO y3HaTb; 

~/]3BOJIb CJIOBa CTHXOB HaqaYlbHblX rIpOqI4TaTb. 

Ec~H lxpO~IHTaTb "C~OBa CTHXOB Ha~aJ~b~brx", noayqaeTcs  "BEJII/I CEBYl 
Y E T H " .  B 6apKoBnancKnx c6opimKax 3aTeM c3eay~OT eme TpH aKpocTnxa c 
pacInnqbpOBKO~ "EBI IC" ,  " [ I O E B t l T E C "  u " X Y E M " .  AKpOCTHX~ ~ e  qbpaH- 
~Iy3CKOrO c6opm~Ka TaKOBB~: "L E  VIT" ,  " F O V T E S " ,  "LE  C O N " ,  "LE  C O N "  
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1ti "LE VIT ET LE CON" (Cabinet satyrique 1924, II: 357-358). YioAo6noe 
cosnaaenHe aByX cepHfi aKpOCTnXOB eaBa an  cay~a~Ho. B csa3n c ~THM, B 
H3BeCTHOI~ cTeiieHa MOX(HO yTBep>K~aTb, clTO O]IHHM H3 HCTOqHHKOB ~eeu- 
~be~ uepyut~cu HIocay>KHa HMeHHO c6opHm< Cabinet satyrique 1700 ro)la H3- 
)IaHHIt. 

B Cabinet satyrique 3HaqHTC~I eme O~Ha 3IIHrpaMua, IlepeBeAeHHa,a Ha 
pyccKn~ n BKalOqeHHa,q B KOplIyC 6apI<o~HaHl~I. PyCCKHI~ Ilepe~o~ 0p~rypH- 
pyeT B KOplIyCe Co,mneHu~ eocnoOutta Eapt<oaa IlO4 3ar~aBHeM 'Bbi6op ' :  

My)K crlpam~IBan ~KeHbL KaKOe )IenaTb JIeJ~o, 
- HaM y:,KHHaTI~ clIepBa ~In~ eTI, C~I HaqUHaTI,? 
)I(eHa eMy Ha TO: -- TbI CaM I43BOJlb I436paTb, 
N o  cyfl  eItIe KHIIHT, ~apI~oe He noclIeJIO. 
(BapKoB 1992: 181) 

OTMeTHM, qTO )laHHaa 3riHrpaMMa -- OJIHO H3 HeMHOFHX 06C~eHHblX rfpOH3- 

Be)IeHHH Ha pyCCKOM ~i3bIKe, yBH~eBtUHX rleqaTH~ CTaHOK B XVIII BeKe 

(CM. Schruba 1994: 636): cymecTByeT ~y6o~Haa KapTHHKa, 14cnom,3yloma~ 
)~aHHI,I~ TeKCT B KaqeCTBe rIO)IIIHCH (PoBHHCKH~ 1881, I: 382; No 155). B 
ay6oqHOM I~3BOJIe H3BeCTHbI jIBa BapHaHTa BTOpOro CTHXa (HepBoHauaJIbHbIl? 
BapI~aHT: "HAM5 yxHHaTb cnepBa, ins [eT]Ita aauHHaTL." n BapHaHT C Ilenayp- 
HO~ nOllpaBKo~: "I~e~OBaTb~a 3aqHHaTI~."); K TOMy x<e, ~4neTBepOCT~ImHm 
~Io6aBaeH I<OpOTKH~ II~tTl~I~ CTHX: "Ha KoaeHH KHeMy ceaa". 

B Ka~IeCTBe HCTOqHrlKa 3nHrpaMMbI 'BLI6Op' IIO)IXO)I~tT cpaay HecI<oJm- 
KO qbpaHIIyacKnx TeKCTOB, ocn~iaiol imxc~ Apyr OT Apyra pa3uepoM ~ 06~- 
eMOM. Pa3Mep pyccl~HX CTIIXOB -- IIIeCTHCTOIIHblI~ aM6. MeTpH~teCKI~ (H CTpO- 
qb~ItIecI<I,I) ~IaH6oJIee 6aH3OK K HHM BapHaHT c6opHnKa Cabinet satyrique; aTO 
aHOHtlMI-IOe tteTBepOCTHIIIHe, HaHIHCaHI-IOe ~eCIITHCaO)KHHKOM: 

Un frais mary dit h sa Damoiselle: 
"Souperons nous, ou ferons le deduit? 
- Faisons lequel qu'il vous plaira, dit-elle, 
Mais le souper n'est pas encore cuit." 
(Cabinet satyrique 1924, II: 238) 

KaI< coo6matoT pe~IaxTopl~i lI~ITHpyeMoro H3~aHHS B CBOHX KOMMeHTapH/tX, 
jIaHHI~I.~ BapHaHT BllepBble ImneqaTaH B c6opHHKaX HaqaJIa XVI I  seKa Les 
Muses GaiIlardes (1609) H Recueil des plus excellans vers satyriques (1617). 
YKa3aH H IlepBoHa~Ia_lIbHt,II~ HCTOT-IHHK IIpOI43BeAeHH~: "Cette 6pigramme est 
un plagiat de celle de Jacques Peletier du Mans (Art Podtique, 1555), qui 
compte  huit v e r s  [~TO mlarHaT 3III,IrpaMMl~I )t(aKa IleaeTbe )IIO MaHc (Hog- 
mu~tecKoe ucnyccmeo, 1555), uac~mTl, matome~ BoceMI, CTHXOB]" (TeKCT CM. 
Lach6vre 1914: 324). 
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B BapttaHTe H3 Cabinet satyrique 3nHrpaMMa BOmJIa (c HeKOTOpI, IMI, I 
pa3HOqTeHrmM~) B c6opsrm Le Joujou des demoiselles (Joujou 1753: 20). 
[/IMeeTC~I, O¢2HaKO, g 6o~ee HO3~HH~ BapIIaHT XVII I  ~eI¢a, BcTpeqaiomrIfiC~ 
COqrIHenI~'X Fpe~ypa (Gr6court 1775, II: 64): 

Vous plMt-il souper, Isabelle, 
Ou faire l'amoureux d6duit? 
Tout ce qu'il vous plaira, dit-elle; 
Mais notre souper n'est pas cult. 

FpeKypoBcI<aa Bepcrm 3IIHFpaMMI~I HalIHCaHa BOCBMHC.rIO)KHIIKOM; c)KaTa,q, 
:mKOi~gqecKaa qbopMa 3TOFO qeTBepOCTHmr~a ~Ie~IaeT ero, 6e3ycJIOBttO, 6o~ee 
yAaqHblM C xyAo:~eCTBeHHOfI TOqKH 3pertH,; o~IItaI(o, B paMgax I~OI~CKOB 
r~pzMoro gCTOqHrIKa ~ a  cpaBHI~TeJI~HO Be~epe~msoro pycc~oro nepesoAa, 
CXaTOCTb AaHgoro BapaaHTa OTO~BHraew ero ~an~gAaTypy cKopee Ha 3aA- 
gtlfi rlJiaH. 5 

IIepeBo2 paccMaTprmaeMo~ 3IIrlrpaMMr~i rlMeeTcz I/1 B nOJII, CKO~ qbprI- 
BOJIl~rlO~ iIO33rlrI 3noxrI IlpocBemeHrI~ (CM. Schruba 2002). Ero ilpe~noJia- 
raeMt, I~ aBTOp - MaJIOHaBeCTHI~II~ IIOJIBCKHI~ IIO3T g IlepeBoz~qrlK OeJirtKc 
XpxarlOBCKrlfi (Feliks Chrzanowski; Nawrocki  1996: 36): 

Pytat m~2 Zone, co robid b~dziemy? 
Wieczerz~, czyli d{ubank~ zamierzemy? 
R6b, co chcesz, rzeknie 2ona nate stowa, 
Ale wieczerza jeszcze ' 6 nle gotowa. 

XapaKTepHl~I, OrmT~,-TarrI, It3MeHeHIt~I B ceMaHTrIKe qbpamly3cKoro, 
pyccKoro rI nom, cxoro TeI(CTOB. EcJm 2JI~ 3aH~TH~, O I(OTOpOM rI)XeT peql,, 
qbpai-niy3CKrle BaprlarlTI~i IIpIIMeHItlOT Tpa~IrlI~rlOHrll, l~ eBd~eMII3M "faire le 
ddduit" ("d6duit" - "co'ft"; Guiraud 1995: 274), TO B IIOJII, CI~OM TeKcTe yrlo- 
Tpe6JIeHO ByJii, rapHoe CJIOBO "dtubanka" (OT IIOJir~cr. "dtubad" - "KOBI, IpaTI~- 
Ca"; cp. Lewinson 1999: 36), a B pyccKOM ilepeBo)~e H BIIpagl, o6clIerlHoe 
"eTI, C~I". Ex oriente luxuria. . .  

HapaAy c 'O~Io~ K I lprlany'  IIrlpoHa, rloIIyJIapUO~ BO Bce~ IIpOCBe- 
meHHO~ EBpoIIe - ee HepeBe~ Ha noJi~cKI~ O~HH ~I3 Kpyxme~mrIX IIOgTOB 
3rIOXrI CTanncaaB TpeM6eImrI~ (Stanistaw Trembecki) ,  )/anHa~ "qbpam~a" - 
O)IHO H30qeHl~ HeMHOFHX CTHXOTBOpeHHH, BCTpetIaIOIIII, IXC~ H B pyccKoM H B 
nOJIt, CKOM Kopnycax 06ClIeHrlO-3pOTFIqeCrOl~ IIO33HIt KNIT[  CTOJIeTI, I~t, He- 
CMOTpa Ha TO, wro rI TyT rI TaM aBTopl~I cl~prIBOJI~HblX CTI, IXOB opI, IeHTI, IpOBa- 
JIrlCI, Ha qbpanlIy3cr~Ie xanpOBl, Ie o6pa3m,i. O2HrlM I~ TaKHX IlpOI, I3BexerlrI~ 
~mJmeTcz rt 6api~oBnaHcKaz 3iiHrpa~Ma 'To W'  (BapKoB 1992:187): 

qTO MOJIBYlIO, FOCFIO¢~t, TO 6y~eT He H3,2IeBKa. 
Pasnocqmlel~ B pz~y ILHTpOHOB 6b~JIa/leBKa, 
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Mo~Io~lqrIK MOJIO)XOH 14 ~IaKOMKa TyT 6bIJ~, 
3a~lyMaa fix Kynrrrr, rt )Xna TOFO cnpocma: 
- ~nTponaM CI~M aena, roay6ymxa, Kaxaz? 
- Koneex TOm, KO naT,,, IieHa He)Ioporas. 
- TaK ~toporo, - cr~a3an, - e6oqxos pa3~e rmTb. 
- -  dlHIIIIc, B ]IO.rIF, cy~Iapb, He AaM, I43BOJIB 3a 2)TO B3~IWb. 

K 06II~eMy qbpauIlyaCKOMy rlCTOm-InKy BOCXOAr~T nozr~cKoe CTUXOTBO- 
peHue 'Cytryniarka '  ( 'Ylpo;laBmmla JmMOHOB'), aBTOpOM KOTOpOro B rIOSI~- 
c r u x  pyKonuc~x 3naq~ITC~ BTOpOCTeUeHHbr~ UO3T XVI I I  seKa Map~nH 
MO~bCKnfi (Marcin Molski): 

Ho~a Jagienka jednego poranku 
Mia{a na przeda£ cytryny w straganku. 
Przechodz~tcy mtodzieniec zapyta dziewczyny: 
"A po czemu to cytryny?" 
"Jak trzy trojaki od stowa 
Nie jestem ich dad gotowa". 
"Ja tak nie place, lecz jegli byd mo2e, 
To ci~ za ka2d~ trzy razy sch~dozq". 
"Zgoda, m6j panie, zgoda!" 
Odpowie dzieweczka mtoda. 
'iBierz, co chcesz, ale wiesz o t~ym, m6j tadny, 
Ze ci na bdrg nie dam zadnej". 
(Nawrocki 1996: 63) 

I~CTOqI-II,IK 06014X CTI4XOTBOpeHI4~ - aUOHHMUag 3uI,IrpaMMa 'La  Ven- 
deuse de citrons'  ( ' I l poxaBma~a  nnMOUOB'), TeKCT KOTOpO~ scTpeqaeTc~i B 
ylmManyTOM B~1me c60pHrH<e Le Joujou des demoiselles (Joujou 1753: 25): 

Une fille d'un doux maintien, 
Vendoit un jour des citrons doux. 
Un jeune homme lui dit: Combien, 
Belle fille, les vendez-vous? 
Je les vends, dit-elle, cinq sous. 
Cinq sous, dit-il, cinq coups de V[it]. 
Tenez, Monsieur, ils sont h vous, 
Mais je ne fais point de cr6dit. 

COBIIajIeHHg nOJIbCKOrO g pyccI~oro BapHaHTOB Ha6Yno)IaIOTCH riO qac- 
TH o6mero  ClOmeTa, KOMUO3HrlHH H pointe; paannqu~ me rIMeiOTC~ r~e TOJm•O 
B ~IeTa~x co~lep;~aHH~, HO ~ B qbopMam~Hb~X rlpHaHaKax. Pyccr, u~ TeKCT- 
BOCt,MHCTHIUHe, HalIHCaHHOe aJIeKCaHApH~CKgM CTHXOM (IIIeCTHCTOIIHBIM 
SM6OM C ueaypo~ a CMe~Hr~IMI, I pudpMaMU), ~OCTaTO'-IHO xapaKTepuLnu )III~ 
6api~oBHarlCKnX 3imrpaMM; UOJILCKHfi BapnauT, HanpOTrlB, 6oJIee pa3BepHyT 
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HcrmJmeH Heperyn.qpH~N cnnna6miecKi~M CTnXOM, ~ITO npn~aeT eMy XaH- 
poB~I~ OTTeI~OK conte en vers - HaH6onee pacnpocTpaHeHI~Oro ~aHpa nonb- 
CKO~ (n qbpaimy3cKo~) O6cIleHHO-~poT~I~IeCKO~ nHxepaTyp~,t XVIII BeKa. 

[IoKa3aTe~it, HO TO, qTO IIOJ[bCKtIt~ H pyccKH~ HepeBo~Iun~I IioxorHa~H 
CBO~I nepeBo~It, i rlO;~ Han6o~ee HpHBSI'~HLIe ~IJIn ~HX ;~aHposLIe qbopubL He- 
3HaqHTeJIbHOe KOJIHqeCTBO TeKCTOB, 06I/IHX ~JISI pyccKoro H IIOJIgCKOFO Kop- 
nycon qbpI~Bo~r~Ho~ HO~3nH XVIII BeKa npH o6mefi yCTaHOBKe Ha ~bpaimy~- 
cI~yio KyJI~Typy 06T~CH~IeTc~ TeM, qTO IIO:IItKI4 ~JIkt Ho~pa)KaHI4~ I4 IlepeBo- 
AOB o6panla_rmcr~ c~opee K aKTyaJII, HI~IM IIpOH3Be;IeHH~M qbpaHIIy3cKHx CO- 
BpeMeHHI4KOB, TaK Kag pyccKHe B KaqeCTBe 06pa3LIOB IIpejIIIOqHTaYII~I TeKCTt,I 

6oJme ~peBHe~ Tpa~mInm 
B c60pHI~Ke Le Joujou des demoiselles 1753 rosa tI3~IaHtt~t, coxepma- 

IIIeM B IIeJIOM 110 CTtlXOTBOpeHH~, BCTpeqaeTc/t B o6meN C:IOXmOCT~I BOCeMI, 
3IIHFpaMM, IIepeBo~It,I KOTOpLIX BOmJIH B paa~zen "eIII4rpaMM" 6apKoB~IaI-/- 
cI~!4X c6OpH~KOB. HapaAy c r~poo6pa3aMH rrpgBeiIesm, lx Bbime TeKCTOB 
'3a~Ka c TOJIMaqOM', 'B~,I6op' ~I 'To W' - 'Le BSgue', 'Epigramme' ("Un 
Marl frais dit h sa Demoiselle...") ~i 'La Vendeuse de citrons' (Joujou 1753: 
18, 20, 25) - qbpaH~y3cKa~ aHTO~OrH~ Co~Iep~KHT TaK)Ke c3e~IytomHe ~n~- 
rpaMMSL ilOCJiyxnBm~e o6pa~IIaMn ~lJI~ 6api~os~aHcKnx: 'Le laid Visage' 
("Sincophoron aussi laid qu'un Diable..."); 'Le Mal-adroit' ("Trop haut tu le 
mets, innocent..."); 'Le Ca ca' ("Lucas revenant au logis..."); 'Les Armes de 
Vdnus' ("V6nus manioit pros de Mars..."); 'Objection sans replique' ("Ce fut 
pour pisser seulement..."; Joujou 1753: 5, 8, 11, 16, 29). YIepeBo~I~,i 3THX 
9IIHrpaMM BKYltOqeHBI B COCTaS 6apKoBHaH~I r~o2I cJIejIymIIIHMH Ha3BaHH/tMtI: 
'CaqbpoH' ("Caqbpoe Ka~ UOpT an~OM, n K ~ S O ~ C ~ M  ycaM..."); 'Heupo- 
BOpHI~II~' ("KO CTeHKe IIptIKYIOHIICI~, :~ypl~T FaBp~I~Iy AHHa.. .");  'KaKfi' ("- 
FAe MaTt,? - IIpI~mezI ~OMOI~, cr~poc~Ia Ca3oH BaHIOIIIH..."); 'BeHepnHo 
opyx~He' ("BeHepa y Mapca CMOTpeJIa C IIOqTetIHeM..."); 'Bonpoc 6e30TBe- 
Ty' ("I]pecBI~Tep na ~Iyxy ~ypHJi..."; BapKOB 1992: 187-188, 183, 1830 191, 
187). 

BpeM~I Co3AaHH~I It aBTOpCTBO qbpamIy~c~Hx 3nnrpa~M ocTaeTc~I IIOI~a 
Hei~3secTm, iM. Ilpas~Ia, B CBOe~ 6~6~norpaqb~H 3pOTHUecKHx HpOH3Be~eH~ 
YIacKam, Yina OmlC~,mae~ co~epa<aHne c60pH~:a Le Joujou des demoiselles 
KaK "courtes pi6ces en vers (contes, anecdotes, 6pigrammes), qui passent 
pour &re l'oeuvre de l'abb6 Jouffreau de Lagerie [~OpOT~I~e npoI~3~e~eHn~ B 
CTHXaX (pacc~aa~,L aHeK~OTbI, 3IIt, IFpaMMISI), aBTOpOM KOTOpI~IX cqIITaeTc~t 
a66aT )Kyqbqbpo ~e JIa~ep~]" (Pia 1998: 376; cp. Pia 2001: 244). O~HaI<o 
~IaHHa~ aTp~6y~n~ HeBeptta - qbpamly3cKn~ c6opnm~ npe~IcTaB~_~eT co6o~ 
He OpHrHHaJIbHOe HpOH3BejIeHHe, a KOMIIHJIIIIIHIO. OT)IeJIt, Hl~Ie TeKCTbI BcTpe- 
~IalOTC~ B COtlHHeHHIIX FpeKypa; 3HaqHTeJIbHa/t qacTI, CTHXOTBOpeHHI~I c60p- 
HHKa oIIy6JIHKOBaHa eme B XVII Bet~e - CBBIlilIe ABa/IIIaTH 3HHFpaMM B3/tTI, I 
KOMImJI~TOpOM ~3 o;moro TOJISKO c6opH~a Cabinet satyrique. 
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OTMeTIIM onepejIiHO~ pa3 xapaKTepHyIO )laa 6apKOBHaHCKHX nepeBo- 
~on TeHAeIIIII,IIO I~ CTIIJIIICTtlqeCKOMy o rpy6eHmo IIepeBoJiriMI, iX CTIIXOTBOpe- 
ItH~. EcJm pointe  qbpaH~y3cKofi 31lIIrpaMMbI 'Le  laid Visage '  o HeKa3IICTOM 
~ieaoBeKe c Hpexpacm, IMn ~eTI:,MI/I CBOJIHTClt K HaMeKy: "Que  je  n ' e n  fais 
point  avec m o n  visage [I-IOTOMy qTO fl I4X He ~eJmrO CnOHM JIHI:~OM]", TO 
COOTBeTCTByIOIIIee BI:,ICKa3I, IBaHHe pyccKoro  BapHaHTa 'CadppoH' 3nytIHT 
B1]OJISe IIp~IMOJIHHe~HO: "-- He  HOC0M ~ )IeTefi, a xyeM ~lo6r~man". A nOT 
3IIItrpauMa 'Les  Armes  de Vdnus ' :  

V6nus manioit pr6s de Mars 
Son casque, son glaive & ses darts, 
Armes de d6fense & d'attaque. 
En voici, lui cria soudain 
Le p6mlant Dieu de Lampsaque, 
De plus propres pour votre main. 

PyccKi, I~ rIepeBOAqHK B CI30eM 'BeHepHHOM opy~HIl '  ynpa3AH~IeT HaMeKH 
oprirrIHaaa, n~JiIo~Iaa aHTOHOMa3tltO "Dieu de Lampsaque"  (T. e. IIpnaH):  

BeHepa y Mapca CNoTpena c lIOqTeHt,IeM 
]I/JI~M ~OFa ceFo, H M~H, 14 KOrlbe, 
LITO BI4]I~q, I lpnan e~ MOaS~a c npeapeHneM: 
- )~a~ Bamnx ~nT~ py~ xy~ ayT~e pym~e. 

[Io~IBe~IeM rITor!4. ~e~t,i~ pa~I 6apKoBrIaHCKHX 3HHFpaMM rIepeBe~Ien c 
qbpaimy3cKoro. IIoKa3aTeJmn He CaM qba~T o 6 p a m e H ~  K qbpamzy3CKHM 
o6paattaM, UTO T~nnuHo Aa~ pyccKofi ~HwepaTypm X V I I I  BeKa, a xapaKTep 
~THX o6paarloB. E)IBa mI He Bce nox~a romueca  JlaTHpOBKe npoo6pa3bi  np~-  
Be)IeHHbIX BsIme 9ImrpaMM CO3~IaHbI eme B KOH~e X V I  - naqaJIe X V I I  BeKa. 
TaKI, IM o6paaoM, n TO BpeMJt, KOr)la BO qbpanI~rII~ B O6JIaCTI4 ~ptlBOJIt,HOI] 
IIO33tti, I IIapHJIO pOKOl¢O -- IIz/ImHag ra_rIaHTHOCTt,, 3pOTH~IecI<aa rIPpHBOCT~,, 
HCKyCCTBO cOqeTaHHIt HeBHHHe~IIIe~ CJIOBeCHOI~ TKaHII C OTKpOBeHHe~IIIHM 
co~iepTKarmeM, - pyccKrle JItO6ttTeYiII 3pOTtlqeCKO~ IIO33HH npe~Irmm, ITanrI 
2lna RoMamHero yrfoTpe6JIeH~m ee HeoTeCaHHyIO no3dnepeneccancnyto pa3- 
HOBII,/:(HOCTb. 8 H a  npI~Mepe ~apKOBI/IaHCKO.~ 9nHrpaMM~,I CTaHOBHTClI HarJNR- 
HBnW, KaKHe 3Haq14TeJI~,HLIe npo6enm B KyYibTypHOM CO3HaHHH pyccKwx 
X V I I I  BeKa ~oJImI~BI 6l, iJm 6HTb BOCIIO:IHeHm BcJIeACTBrIe TOrO, ~ITO rleTp 
FiepBmfi npHHy~Hn BC~O cTpaHy K HpBDKKy U3 pyccKoro  cpe~He~eKOBB~ B 
eBpOHeflCKyrO coBpeMeHHOCTb. 



176 Manfred Schruba 

I1PHMEqAHHfl 

He HCKJImqeHO, qTO HarlHCaHHe "en~rrpaMMbi" H "enHTadj?I4H" (qepe3 "e" 
BMeCTO "9") rrpH)IaBaJIo ;IaHHI,[M CJ~OBaM ~IOnO)lHrtTeJIbHl, Ifi 3pOTH~ec~fi OT- 
TeHOK, i/pe)locTaByi~IIt BO3MO)KHOCTb IIpOqTeHtLq, C03ByqHOFO OCHOBHOMy pyc- 
CKOa~y o 6 c l l e r m o ~  raaroay (cp. Illarmp 1996: 253). 
OP PFI3, qb. 784, KapT. 20, ea. xp. 1, n. 9406. CTnXOTBOpeHHe Haxo~mTCn B 
pyKOrIHCHOM CSopnu~ce camupu~ecKux noczanu~, nuce~, Oonecettugt..., CO- 
CTaBaeHHOM, cornacno apXnBHOfi OHHCH, B 1780-e rr. (Ha 6yMare 1780 r.); B 
c60pHHKe HMeeTcn pZ~I 3HTepaTyprloqIO~eMHqeCKrPX 3nHrpaMM, OTHOC~mnx- 
Cn K CO6~,ITHnM 1787 r. (II. 102o6.-104). 
3ar~aBHe 9TOH KHHFH, nO Bce~ BH~IHMOCTH, HOCJly)ICHJIO HCTOqHHKOM Ha- 
3BaHH~ pyKOH~CH~IX c60pHHKOB 6apKoBHaHH. Bonpocy 06 OTHOmeHHH Le 
Joujou des demoiselles H ~eeu,tbeff u2pyutKu 6y~eT nOCB~meHa OT~te:IBHaa 
pa6oTa. 
COF3IaCHO ~. A. POBHHCKOMy, Ha TOI~ x e  Me)lHOl~ )locKe HaXO~HTCYl eme BZO- 
paa KapTHHKa; ee TeKCT TO/~Ke BCTpeqaeTc~/ B Kopnyce 6apKOBilaHbI -- 3TO 
3rmrpaMMa '~eBHqbe rope' ("FoploeT ~eBymKa, roploeT ~tem, n HOHI,..."; 
BapKOB 1992: 182). II0~ O6eHMH IIO)~HHC~IMH Ha ~IocKe 3HaqHTC~I: "nepe- 
Be)leoo c'qbpamp~cKaro ~I3SlKa. IIeTp~ HHKoZaeB~ (qyBaeB~)" (PoBHHCKH~ 
1881, I: 383). PaclmcaBmeec~ anHO - ~OHeqHO x e  He rlepeBo~IqnK 3THX 
CTHXOTBOpeHH~, a rpaBep Ha i e~n ,  KOTOpF~I~ "CKOIIHpOBa.q ~OBO3IBHO y~IaqHo 
MHO)KeCTBO KapTHHOK C ~0paHIIy3cKHX OpHFHHaJIOB (B qHCfle HX MHOFHe 
BeCI, Ma CKOpOMHOFO CO)Iep)KaHHYI), HpH qeM BCe OHH CHa6)KeHI~I BIlpmaMkI, 
To~Ke nepe)leaaHns~Mn Ha pycc~ne opa~sI" (V: 18). He HCr2I~oqeoo, vro 
CylIIeCTBOB~Ia cxoxa,,I qbpaHIpf3CKa~I HapO~Ha~t KapTHHKa C COOTBeTCTByIO- 
II~HMH CTHXOTBOpHbIMH HO)IHHC~/MH; TaKHM 06paBoM, BO3MO)KHO, HTO H y 3H/4- 
rpaMMl~I '~eBHql~e rope' HMeeTcn (HeH3BeCTHSlfi HaM) qbpaHny3CKH~ HCTOq- 
HHK. 
B. A. 3ana~oB, o6sapymHBmn~ 'B~I6op' smecTe c ~ByM~ )lpyrHMn 6apKoB~- 
aHCKHM~t TeKCTaMH -- C LmTHpOBaHHO~ B~Ime ~nHrpaMMO~ '3aHKa C TO~Ma- 
HOM' H C qeTBepocTHmneM 'BenepHHO opyxne '  ("BeHyc y Mapca CMoTpeaa 
c nOqTeH~eM..."; cp. BapKo~ 1992: 191) - ~ O~HOfi nS "paHHHX pyKOnHcFr~IX 
TeTpa)le~ F. P. ~epxa~nHa" (3ana~os 1996: 88), ~aAa2ICa BonpocoM, He ~ep- 
7KaBHH 3IH aBTOp 3THX 3HHFpaMM. Ha OCHOBaHHH TOFO, qTO B TeTpa)~H ,~ep- 
~KaBHHa 3atmcaHbI GTHXH, rlpnHa~e~Ka~He n ~IpyrHM aBTOpaM, 3ana~(OB 
~ie;IaeT BBIBO)I, qTO "yBepeHHO FOBOpHTIa 06 aBTOpCTBe ero B OTHOIIIeHHH Tex 
CTHXOB, KOTOpl, Ie O6Hapy)KHBa~OTC~I B ~eBHqbel~ HrpymKe, He npuxogvrrc~" 
(91). B CBeTe ~Ke n3~oacenuoro pa6oqy~o rnnoTe3y 3ana)loBa BO3MOmHO OT- 
I¢3IOHHTb C HOJIHOI~ oIIpe)le2IeHHOCTLtO. ~ep~KaBHH He MOF 6I, ITI~ aBTOpOM 31114- 
rpaMM 'BI~6op', '3aHKa C TOJIMRqOM' H 'BeHepHHO opymI4e', TaK KaK 3TO 
TeKCTbI nepeBoRH~ie (HCTOqHHK nocne~IHe~ CM. HmKe). HO OH He MOt 61aITl~ H 
HX IlepeBo~IqHKOM, HOHTH He Bfla~Ie~ ~bpaHILy3CKHM ~IBBIKOM. 
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"Cnpocn~i MyYK ~KeHy, q-to 6yaeM )ie.riaTb? [ Y;,KrlH, H3II, I 3aTeeM KOBBIpKy? 
~e~af i ,  qTO xoqetub ,  cKa3asla meHa Ha 3TH C~OBa, ] H a  yX-CHH enle  He FOTOB." 
"Bo~paa )treHKa O;IHHM yrpOM / I/IMeaa Ha npo~axy JIHMOHb~ B napbKe. 
I~poxo~Y[IIIHH MHMO rIapeHb cnpocHn )Ie13ymKy: / 'CKoJIbKO CTOYlT JIHMOI-IBI?' 
' M e H b m e  qeM 3a Tpl,I Tp~IIIKtt / ~ He FOTOBa HX OT)~aTI~'. / ' ~  TaK He rl~Iaqy, Ha 
eczn UOXmO, / Tor~a Te6z 3a t a x ,  Lift TpH pa3a ~tO~I6aHy'. / 'Cor~tacna, MO~ 
rocrlo~riH, coraacHa!' / OTBeTHaa MOYlO~a~I ~e13ymi<a. / 'Bepn, qTO xo,temb, 
HO I, IMe~ 13 Billy, MO~ KpaCHBblIYl, / qTO Te6e B ~o~r He )~aM HHKaKoro' ." 
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